INTRODUCTION
Who or what are Lenin, Beethoven, Che Guevara, Franz Ferdinand, Gomulka, Obilić, beside real historical personalities? A brand of vodka, the St. Bernard from the eponymous Hollywood family comedy blockbuster, cigarettes, a Scottish indie-rock band, a Polish multiple-unit train, a Belgrade football club. Michelangelo, Leonardo, Raphael, Donatello -Italian painters or Ninja Turtles? Hemingway -an American novelist or a chain of bars all over the world? Tito -Yugoslav socialist leader or a herbal liqueur? Both; and much much more. As a cultural-studies scholar, I find their real historical existence, role and fate equally important as their present-day cultural interpretations and appropriations. Both positions are a legitimate topic of analysis and they deserve a proper theoretical and empirical engagement.
The centenary of dramatic events from the times of the First World War is marked not only in official discourses such as national historiography, popular science, media reports, state celebrations, popular culture, monuments etc., but also in the marginal ones. Typical are examples of Gavrilo Princip (1894 Princip ( -1918 , a member of Young Bosnia 1 and the assassin of the Archduke and heir presumptive to the Habsburg throne Franz Ferdinand; 1 Ideological phrases, texts in graffiti and street art, and names of political groups, music bands, movies and books are written in italics throughout the text. and General Rudolf Maister Vojanov (1874 -1934 , the commander of South Slav forces in Lower Styria and Carinthia in the confusing years 1918 and 1919, and a poet. Both were nominally Austrian citizens, but fighting against Austria or what had remained of the once mighty empire. As it happens with all historical personalities, their historic role is controversial and contested. For Slovenians, Maister is considered a fighter for the northern border, while for German Austrians the Butcher of Marburg because of his harsh measures against the German-speaking inhabitants of Maribor. Princip's role goes much beyond this simple binarity: it is much more complicated. To frame the discussion, here is a symptomatic comparison of his descriptions in Wikipedia articles in six different languages. In English, "he was a Yugoslav who assassinated Archduke Franz Ferdinand"; in Bosnian, "a Serbian nationalist and member of Young Bosnia organization"; in Croatian, "an assassin of Franz Ferdinand and member of Yugoslav organization Young Bosnia"; in Serbian, "a member of a secret group inside the wider Young Bosnia movement who assassinated the heir presumptive to the Austro-Hungarian throne Franz Ferdinand"; in Serbo-Croatian, "a Yugoslav nationalist and revolutionary who assassinated the heir presumptive to the Austro-Hungarian throne Franz Ferdinand"; and in German, "a Bosnian Serb nationalist assassin who perpetrated the assassination of the heir presumptive to the Austro-Hungarian throne Franz Ferdinand and his wife Sophie in Sarajevo on June 28, 1914".
The ambition of this study is to compare and analyze visual representations of Gavrilo Princip and Rudolf Maister, contemporaries from the fateful pre/post First World War period, and meanings of their images in contemporary urbanscapes. I am mostly interested in how they appear in graffiti and street art in the post-Yugoslav region (which, I must emphasize from the beginning, has a rich and vast graffiti and street-art tradition!). In short, I research their street usurpations by very diverse contemporary subcultural and subpolitical groups; in other words, the ways how they visually structure the contemporary political situation. I noticed that the number and variety of graffiti and street-art pieces about the two increased rapidly over the last two decades -i.e. long before the centenary of the war.
More than in their historical role I am interested in how they are visualized in public spaces in ex-Yugoslav republics, i.e. how they look now instead of then. Their images are -in the words of Paula Saukko of the Loughborough University (2003: 100) -"a site of contestation over meaning, where different groups compete to set forth their understandings of the state of the affairs in the world". Theoretically, my research combines graffiti and street art studies with a critical analysis of cult of personality of contemporary political leaders. On the one side, I therefore rely on the inspiring studies by Craig Castleman (1999) , Troy Lovata and Elizabeth Olton (2015) , and Lyman G. Chaffee (1993) . For the latter, the main characteristics of street art and graffiti as a mass medium are as follows (1993: 8-9) : it is primarily a collective medium (used mostly by organized political groups); a partisan, non-neutral, politicized medium (it criticizes, comments, suggests initiatives); it has a competitive, non-monopolistic, democratic character (promotes ideas or marginal groups); it is characterized by direct expressive thought (messages are simple, concise, synthesized); and finally, it is a highly adaptable medium (uses different techniques and strategies). Graffiti and street art remain one the most attractive, popular and picturesque ways of expressing political views today. On the other side, my theoretical considerations owe much to the concepts of the French historian Raoul Girardet (1986) on modern cult of personality, and the Austrian social psychologist Klaus Ottomeyer (2000) on the postmodern one.
The main research method of this study is semiology as developed by its classics Roland Barthes, Umberto Eco and Stuart Hall. It unveils ideological backgrounds of cultural artifacts, in this case urban visual culture. The semiotic method enables us to understand what kind of ideological messages graffiti and street art carry, which power structures they represent and what kind of practical, political consequences they bring. My ambition is to use Barthes' advice (1993: 9) , "on the one hand, an ideological critique bearing on the language of so-called mass-culture; on the other, a first attempt to analyze semiologically the mechanics of this language". All together I analyzed forty-three examples of graffiti and street art pieces of different formats (graffiti, stencils, stickers, murals etc.) 11 The Slovenian researcher of subpolitical groups Monika Kropej (2016) identified four main features of his image among football fans and young nationalists: being patriotic, heroic, liberator of Styria, but also a man of culture.
Maister's image appears only in the form of stencils and stickers, but not as graffiti, murals or posters. 12 In most of them, he is a presented in a "neutral" way, so only with his portrait in military uniform (and eventually his signature), while in some his image is accompanied by other right-wing symbols and slogans (images of the Carantanian Panther or Home-Guard Eagle, and xenophobic messages like Čefurji Raus 13 or a sad classic Slovenia to Slovenians).
THE IMAGE OF GAVRILO PRINCIP IN (UN)OFFICIAL VISUAL DISCOURSES
The visual appropriation of Gavrilo Princip is very similar: he was and still is almost, but not entirely, monopolized by Serbian mainstream national ideologies and institutions, both during the interwar period and after the dissolution of Yugoslavia. He figures as an indisputable Serbian hero in contemporary Serbian historical textbooks (Stojanović, 2010: 114, 150 When it comes to non-official discourses and groups, Princip is used by both, the right-and the left-wingers. First, he is one of the rare common icons of two belligerent football-fan groups, Delije (FC Crvena zvezda) and Grobari (FC Partizan), both from Belgrade and both very much leaning to the political right. 26 He appears in Delije's banners, together with other Serbian heroes from the beginning of the twentieth century like Duke Živojin Mišić and Duke Radomir Putnik. On an occasion, his image on the banner was side by side with Dimitrije Popović (a young Serbian victim of Kosovo Albanians, shot in 2004), Karadjordje and map of Kosovo.
27 He also appears in visuals of Serbian nationalists -alone or in the company of Serbian WW I commanders or the Chetnik leader Draža Mihajlović (for example in tattoos).
But on the other side, he is equally at home among Serbian leftists: he is a reference for local anarcho-syndicalists 28 and a street-punk band from Smederevo bears his name. 
INTERPRETATION AND CONCLUSIONS
According to the French situationist Guy Debord (1994: 57) , the function of the spectacle "is to bury history in culture". A researcher of American popular culture George Lipsitz similarly speaks of the "transformation of real historical traditions and cultures into superficial icons and images"; for him, old forms "lose their power to order and interpret experience, yet they persist as important icons of alienated identity " (1997: 134) . So are we facing -in this case -the painless degradation of important political personalities into superficial street-art and shallow pop-cultural icons? I think quite the contrary: the abovementioned examples in fact show their reinvention, their rebirth in a completely new political situation and ideological constellation. They are as important now as they were throughout the last century but in a different way, with different groups investing them with a different political agenda.
With verses like:
For some he is a hero, for others a criminal, But maybe somewhere in between, his soul wanders... 32 Play on words: the abbreviation DiV reads as div, which means a giant in Bosnian/Croatian/Serbian. 33 They can be found in Belgrade, Novi Sad, Užice, Pančevo, many in Banja Luka, Bosansko Grahovo etc. 34 Some appear in a series of stickers with a silhouette and quotes by his Young Bosnia fellow Nedeljko Čabrinović. 
CONTESTED HEROES -GAVRILO PRINCIP AND RUDOLF MAISTER AS SUBCULTURAL ICONS
First I would like to show some symptomatic similarities of "street-images" of both of them, to later point out important differences. But before the analysis I have to point out one important fact: although the (post-)Yugoslav region has a well-developed graffiti culture, images of Maister and Princip appeared only recently, in the last decade and a half. This proves that contemporary political struggles are increasingly moving also on the walls, to different types of street cultures, representing most different (sub)political and subcultural groups.
What Princip and Maister have in common is that they are both a part of the official, canonized memory of two nations and their political paradigms, and that they became a part of contemporary political struggles, as well. The image of Rudolf Maister is firmly connected with official Slovenian nationalism (i.e. on the level of dominant institutions and hegemonic discourses) as well as with "street" nationalism (of right-wing subpolitical and football fan groups). As he fought against local Germans after WW I, his image is now used by nationalists in their today's struggle against new foreigners, 35 and by Viole football fans in their clashes with other Slovenian football fans. Gavrilo Princip's image today is also exploited mostly by different Serbian nationalist institutions and subpolitical and subcultural groups. So despite the clear fact that both of them were pro-Yugoslav oriented, 36 they today figure mostly as nationalist icons: in graffiti and street art even more than in other urban visuals. Nationalist ideology always denies itself of being ideological (it defines itself as being beyond Left or Right!), but posits itself "non-politically", "nonideologically". Needless to say, this is the most ideological position of all, which hides its particularity in the veil of "common interest". That is why only Maister's and Princip's portraits (and sometimes quotes) appear in graffiti, murals, stickers and stencils, with no explicit nationalist additives: this "neutrality" implies that it is clear that they fought for our, Slovenian/Serbian cause. 35 Slovenian nationalism was, until 1945, decisively anti-German. From the late 1980s until a year and a half ago, it was anti-Balkanian, and from the times of the refugee crisis from late summer 2016 onwards, an anti-refugee one. Refugees from the Middle and Near East became the New Other in Slovenian nationalist ideology and practice. 36 Maister was commanding what were nominally South-Slav and not Slovenian forces (although the large majority of troops were ethnic Slovenians): at first of the short-lived and internationally unrecognized State of Slovenes, Croats and Serbs, and from December 1, 1918 of the Kingdom of Serbs, Croats and Slovenes. In his famous proclamation from November 9, 1918, he referred to his countrymen as Citizens, Yugoslavs! (Državljani, Jugoslovani!). Serious scholars agree that Princip and most of the other members of Young Bosnia were undoubtedly South Slav revolutionaries: they "shared vague concepts of a republican, egalitarian Yugoslav federation" (MacKenzie, 1989: 137) ; they "were, for the most part, poverty-stricken Bosnian students, imbued with anarchistic and patriotic ideals" (Deák, 1990: 75) ; their goal was "the creation of a progressive, anarcho-socialist South Slav state and eventually a similar world" (Deák, 1996: 13) ; and they were "fighting for an independent federal state of the Southern Slav peoples" (Galántai, 1989: 25) . For the Yugoslav historian Vladimir Dedijer, Young Bosnia was a heterogeneous, politically progressive secret group "with one common goal: revolutionary destruction of Habsburg monarchy" (1978/I: 223) and "liberation of South Slavs" (1978/II: 23, see also 237): the latter were explicitly called, by Gavrilo Princip himself, "Yugoslavs" (Dedijer, 1978/II: 22) .
But on the other side, there are important differences between contemporary urban representations of Maister and Princip. In terms of their number, the Princip one leads by far. Maister stands firmly in Slovenian nationalist discourse as the most important hero of Slovenians: but he remains only on the local level, rarely anyone outside Slovenia knows about him. In contrast to Maister's exclusivism, the Princip figure is much more inclusive, open to interpretation: his shots were "heard around the world" (Mojzes, 1994: 32) and his act fascinated many people abroad.
37
His murderous act became a global synonym for killing important political personalities.
38
He was/is integrated in three parallel and antagonistic ideological paradigms. First and foremost, he was decisively Serbianized, although his act did not represent the official Serbian policy of that time.
39 Nevertheless, he was included in the long row of prominent Serbs which continues from the Kosovo battle on as the one of the Vidovdan Heroes (Jezernik, 2013 : 32, see also Mønnesland, 2013 . Not the most important one, but one of many. This usurpation persists today in both dominant institutions and discourses 40 as well as in subpolitical and subcultural groups. Second, in Yugoslav times, "Gavrilo Princip was celebrated as a hero, the bearer of the idea of freedom and Yugoslavism" (Dragićević Šešić, 2014: 74) . Dedijer for example linked his assassination of Franz Ferdinand to an alleged "old Serbian-Croatian folklore theory of tyrannicide" (Čolović, 2016: 351-356) . However, advocates of the Yugoslav idea and Yugoslavia lost the ideological battle for the heritage of Princip (and Young Bosnia) to Serbian nationalist revisionists although he was an atheist, a republican and was aiming toward a creation of South Slav state: so definitely pro-Yugoslav and not pro-Serb (see Lampe, 1996: 89, 98 and Popović, 2016) . A part of the reason for this marginalization of his Yugoslavism was the fact that in the first Yugoslavia all credits for its unification went to the Karadjordjević dynasty and in the second to Tito and the partisan resistance. Third ideological paradigm, much less spread: he preserved because of his clearly expressed anarchist convictions, his authentic rebellious, anti-establishment, antiimperialist identity, symbolizing undefined, but vigorous defiance against any occupation and authority in general (and Austrian in particular). He is therefore a celebrity also for the political Left and has become a broader symbol of revolt against the power. -ambassador-murder-Turkey-Franz-Ferdinand, access January 31, 2017. 39 For the prolonged, a century old controversy whether Princip and Young Bosnia worked on their own or he/they simply executed orders from Dragutin Dimitrijević-Apis' Black Hand secret military organization, see MacKenzie, 1989: 123-137. 40 Just to mention nationalists like the writer Matija Bečković and the historian Radoš Ljušić (Čolović, 2016: 395, 440 Moses (1986: 78-80) , i.e. as an experienced and clairvoyant leader, a prophet, liberator and protector who leads his people toward the future and embodies their will of freedom (which was, at the time, a union with other South Slavs). Princip's image is much more ambiguous than Maister's and, in Girardet's terms, he represents the myth of Alexander (Ibid.: 74-77). He figures as a young, fearless fighter, an inspired adventurer, struggling for a greater cause but dies in his young age: so a hero of his nationalist project (Serbian or Yugoslav) or of the global resistance against any authority. Their contemporary images have more to do with the classical notion of an "old time hero", someone above or in front of his people who unconditionally follow him, than with the contemporary ones, as discussed for example by Ottomeyer (2000) . 43 Visual -and in recent times also street -representations of Rudolf Maister and Gavrilo Princip travel through time and their meanings are by no means fixed but constantly (re) invented, (re)negotiated and (re)contested, depending on the hegemonic/counter-hegemonic (i.e. prevailing/oppositional) political discourses in societies for which they are relevant. In Barthes' words (1993: 144) , "men do not have with myth a relationship based on truth but on use: they depoliticize according to their needs". Both of them can therefore easily fit into ideological compositions of new ethno-nationalisms, as well as of the new Left. Any predictions about their future transformations -except that they will also be applied by the new media -are uncertain. But judging from the radicalization of political discourses and practices in the recent years, I can conclude that the trend of their visual appearances in the urban culture will rise, as well as the struggle for their appropriations amongst very different groups and their ideological paradigms. Gavrilo Princip (1894 -1918 ), član Mlade Bosne, atentator, ki je streljal na nadvojvodo in habsburškega prestolonaslednika Franza Ferdinanda, in general Rudolf Maister Vojanov (1874 -1934 
